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CONVENTIONS

In the Sanskrit texts these brackets mark aksaras that are damaged or
unclear but can be determined with a reasonable degree of certainty.
In the translations bracketed words are either based upon reconstructed
text or supplied by the editor for proper meaning.

Aksaras for which the text physically has adequate space but are now
lost due to time and wear, reconstructed by present editor or at a pre-
vious cditor’s suggestion.

Supplied by editor. For the most part, these items are whole aksaras,
medial vowels, or case endings omitted duc to scribal error or dialec-
tal variation, or are conventional punctuation not utilized in the epigraphs.
upadhmaniva or jikvdmiliva as appropriate.

avagraha. Never present in the inscriptions, this is always supplied by
the editor.

Pirar Faces For Caves NiNe ann Tex

Care:

Lacation:

Medium:
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FEditions:

Copres:
Notes:
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Location:

Medium:

Type
FEditions:
Copres:
Notes:

Care:
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Edinons:
Copres:

Notes:
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CAVE ONE

INscriPTION |

One

Vihira’s right wall; on a green patch directly o the right of the third
celt

Painted

Second or post-second period graffit

Not previously noticed

None published

Written in yellow pigment, this record uses a script with which T am not
familiar. The handwriting and medium are reminiscent of graffii in Caves
16 and 21 (inscnptions #75, #76, and #87).

INscrIPTION 2

One

Vihara’s right wall, between cells 4 and 5; beneath the stool and feet of
a scated Buddha in the Adgakumara avadina (as identificd in STUDIES:
60 2

Painted

Second or post-second period graffit

Not previously noticed

None published

The paleography and naturc of this record resemble those of #1.

InscripTiON 3

One

Shrine antechamber’s left wall; beneath two of Mara's daughters, below
and to the nght of the scated Buddha

Painted

Second or post-sccond period grafhu

Not previously noticed

None published

It 1s possible that other scholars have noticed these black strokes, but
judged them 1o be part of the narrative. 'The fact that they are not col-
ored in — as leaves or insects would have been = but do present an inten-
tional pattern suggests their epigraphic nature. Like the previous two
records, this secems 1o be a graflito, ncither descriptive nor donative in
nature.
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CAVE TWO

INsCRIPTION 4

Cave: Two

Location: Left porch-end cell’s rear wall; upon a painted cane stool

Medmm: - Painted o

Type: Sccond period, programmatic, descriptive label

Editions:  1CTWI: 81, #3; AJ2: 58, #1

Copies: ICTWIL: Cave I, #5; AJ2: 58 A o '

Notes: This record identifies the figure as the bodhisattva in his incarmadon as
Ksantivadin, the Preacher of Forbearance. Here onc sces Ksantivadin
pr'eaching to a king's wives while they listen rapt with interest. A fuller
description is found in AJ2: 58-9, n. 1.

Text

I.1:  ksanuvadih

INSCRIPTION D

Cave: Two

Location: Left porch-end cell’s rear wall; on a long green band beneath the scenc
containing the preceding record

Medwm:  Painted ]

Type: Second period, programmatic, didactic verse

Editions: ICTWL: 81, #4; AJ2: 59-60, #2

Copies:  1ICTWI Cave 11, #3; AJ2: 59 o o

Notes: This inscription—verses 4, 15, and 19 from the I\sinu\:ada Jamkq in Arya
Siira’s Jatakamala—is now virtually unreadable. Accordingly, I have repro-
duced the text published in AJ2 without emendation. The translation 1s
from OBM: 194, 196. The Text Notes reproduce Arya Sira’s original
verses, from KERN: 182, 184.

Li: ... yatrava ranta sadgu . bhusand {|} tan ma.... n@gnana........ {11
4 11}" agali . niim avapya manusa.. . .. pitu. .. stachendrivai {|} a\';l%y'mmu
nnam karot yah subham..... cha . khyaham ema damnvyate {_l [153] 132

L2: ... yanta kusumair mahitaha . . daguse . .. ntin(a)ghana {|} sarasi mantabhra-
matessaroru . .. nvvicava ... ksa hina {]119]}}°

Text Notes

' nivasanti hi vatraiva santah sadgunabhusanah {|} tan mangalyam manojiam
ca tat drtham tat tapovanam || 4 1} ' o
? agarhitim jatim avapya minusim anunabhavam patubhis tathendriyaih {|
avasyamrtyur na karoti yah $ubham pramadabhik pratyaham esa vafcyate { [1 1511
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* alamkriyante kusumair mahiruhas tadidgunais toyavilunbo ghanaly {1} sarimsi
mattabhramaraih saroruhair gunair visesadhigatais tu dehinah {11 19 |}

Translation

4. For, wherever a holy man of outstanding character chooses to scttle, the place
becomes auspicious and delightful it becomes an object of pilgrimage, @ hermitage,

15. Anyone born in the human condition— which is not o be despised- who is
of sound constitution and has acute senses, who though death inevitably awaits him,
1s yet so feckless that he fails to do a good deed every day, must be under some
misconception,

19, Trees are adorned with blossoms, low-hanging rain clouds with streaks of
lightning, lakes with lotuses and their drunken bees, and human beings with virtues
that have been brought to perfection.

INscrIPTION 6

Cave: Two

Location:  No longer extant; formerly on the left porch-end cell’s rear wall

Medium:  Painted

Type: Second period, programmatic, didactic verse

Edions:  DAJL, ICTWI: 81, #5; AJ2: 60, #3

Copres: DAJL; ICTWIL: Cave I, #+ AJ2: 60

Notes: This inscription—verse 56 from the Ksantiviida Jataka in Arva Sira’s
Jatakamdla -is no longer extant. Accordingly, | have reproduced the text
published in AJ2 without emendation. The translation is from OBM: 202.
The Text Notes reproduce Arya Sara’s original verse, from KERN: 190.

Text

L1: natracchedity aksataksanticiram citta tasya praksa .... .. {1y . ... prii-
samnyana mahatam nasa . . ndtra nadeviadha . . {]]}!

Text Note

' gitracchede “py aksataksintidhiram cittumn tasva preksamanasya sadhoh

{
1
nasid dubkham prityogan nrpam tu bhrastam dharmad viksya samtapam apa {

56 11}

Iy
[

Translation

56. Even as he silenty looked on while his body was hacked to pieces, his spirit
remained unbroken in its constant forbearance. And. because of his kindly dispo-
siton, he felt no sorrow. But 1o sce the king fallen from the path of virtue caused
him anguish.

INscrIPTION 7

Cave: Two

Location:  Left porch-end cell's right wall

Medium:  Painted

Type: Second period, programmatic, descriptive label
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Fditions:  TCTWI 82, #7; AJ2: 62, #6

Copies:  1CTWI: Cave I, #7; AJ2: 62

Notes: This record allows for an casy identification of the story painted on this
wall, now almost completely lost: the bodhisattva in his jataka as King
Maitribala. According to AJ2: 62-3, the scribe “clearly writes Chai for
Mai” However, a careful examination of the record in sifu attests to the
scribe’s correct use of Aat.

Text

L1:  maitribalorkarijah’

Text Note

CICTWI caitrivalorkirdja; AJ2: caitribalorkarija

Translation

King Maitribala

InscripTION 8

Cave: Two

Location: No longer extant; formerly on the left porch-end cell's right wall

Medium:  Painted

Type: Second period, programmatic, didactic verse

Editions: ICTWI: 82, #8; AJ2: 62, #5

Copies:  ICTWI: Cave II, #8; AJ2: 62 R )

Notes: This inscription—verse 4+ from the Maitribala Jataka in Arya Sara’s
Jatakamala—is no longer extant. Accordingly, I have reproduced the text
published in AJ2 without emendation. The translation is from OBM: 54.
The Text Notes reproduce Arya Siira's original verse, from KERN: 50.

Text

59 nd {|} na prasche manasvasyitraiva duhkhad: . hi . {11y

Text Note

! hrivamanavakasam tu danapritya punah punah {1} na prasehe manas tasya
cchedaduhkham vighahitum {{1 44 I3y

Translation

44. The joy of giving constantly distracted his mind from dwelling on the pain
of the sword cuts.
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INscrIPTION 9

Cave: Two

Location:  Left porch-end cell’s right wall; on the back of a cow, which is part of
the Maitribala Jataka

Medium:  Painted

Tipe. Second period, programmatic, descriptive label

Editions:  ICTWT: 82, #6; AJ2: 61, #4.

Coptes:  TCTWT: Cave II, #6; Aj2: 6}

Aotes: Schlinglofl proposes that this inscription “was probably added at a later
date. |1t} has no connection with the subject of the picture; it is proba-
bly the work of a scribe who wanted to show off his learning by demon-
strating his knowledge of the fact that the holy name of Sarasvati can
also be applied to a cow” (STUDIES: 110). Scribal motivations aside, the
hand that wrote this word on the back of a cow also wrote all of the
still-extant words in this cell, including the Jfalakamald verses. So, unless
these verses are also intrusive (unlikely, given their integration with the
painted narratives), “sarasvati” was written on the cow when the wall was
first painted.

Text

L1: sarasvaty’

Text Note

1 ICTWI and AJ] both have “sarasuti® and deem this a Prakrit inscription.
However, the subjoined v is clearly a closed triangle, not the open-topped hook of
a medial u.

InscripTION 10

Cave: Two

Location:  Left porch-end cell's right wall; in the center near several disembodicd
heads

Medium:  Painted

Tipe Second or post-second period

Editions:  Not previously noticed

Copies:  None published

Notes: This seems to have been the entire record. It may have been initials or
an abbreviation since it has no sense standing on its own.

Text
Ll: ja na

InscripTION 11
Care. Two

Location:  Vihara's left wall, between cells L3 and Lt

Medium:  Painted
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Type: Second period, intrusive, donative

[ditions:  Not previously cdited, but noticed in: AJ2: 63, #8

Copres:  AJ2: 63 ) )

Naotes: This record runs across the petals of the lotus-thrones for a group of ten
vajraparyankdsana Buddhas, all displaying the dkarmacakra mudrd (albeit rather
indifferently), and all having both shoulders covered by their outer robes.
These ten Buddhas were painted by a different artist than the onc respon-
sible for a group of 100 Buddhas that fills most of the same wall. In AJ2,
Allen despaired of finding any coherent sense from this record. A close
examination of the inscription in situ reveals a great deal more informa-
tion than is available from a photograph. For when the inscription was
written, the brush lelt traces in painting beneath it The contours of these
impressions can often be determined through skillful manipulation of a
flashlight, even when the painted letters themsclves are mostly lost.

Text
L1: deya(dhajrmmo $akyabhi)[kso] .. ... [gu]ptasya yad atra (punyam tad bhavajtu

(matapitrm udisa) sarvasatvanam ca inuttarajiii{navaptayc)

Translation

This is the religious donation of the Sakyabhiksu . .. gupta. {Let the merit] therein
[be in honor of his parents] and [for the attaining of] supreme knowledge by all
living beings.

InscripTION 12

Cave: Two

Location:  Vihira’s rear wall, to left of ante-chamber

Medium:  Painted

Trpe: Second period, intrusive, donative

Editions:  NOTES: 34; ICTWI: 80, #1; AJ2: 64, #9

Copies:  1ICTWI: Cave II, #1; AJ2: 64 ‘

Notes: This record runs across the petals of the lotus-throne for a Buddha in
cajraparvankdsana, his hands in dharmacakra mudrd with the pinky of the left
hand being touched by the joined fingers of the right. The Buddha 1s
flanked by two attendants. Both stand on lotuses, are bedecked with jew-
els, and have their heads encircled by halos.

Text

L1: deya(dharmmo ‘yam $ikyabhikso){r bhadanta budha]guptasya yad atra pu [nyam]
L2 fta) ..o (sajrrvasatva(nam) . . .

Translation

This is [the religious donation of the Sakyabhiksu] reverend Budhagupta. ... Let
the merit thercin . .. all living beings.

AJANTA'S INSCGRIPTIONS 281

INscrIPTION 13

Cave: Two

Location:  The pedestal of the Jeft ante-chamber pillar

Medum:  Painted

Tipe: Second period, intrusive, donative

Edions:  Not previously cdited, but noticed in: AJ2: 64, #10

Copies: AJ2: 64

Nates: This record is painted on the petals of a lotus-throne supported by a
flowering stalk upon which a Buddha sits in vajrapanyankisana, his hands
w1 dharmacakra mudra. The Buddha was flanked by attendants, but the one
on his leltis now eflaced. "The vight attendant shoulders o chowry it his
right; his left hand holds cither a reliquary, book, or oflering plate aloft
(the object is unclear). It is worth noting that this inscription and the
other records of this Cave 2 group that are sufliciently intact use wdrsa
wstead of wddisya (usually found udisya at Ajanta). Likewise, this record,
#14, and #63 in Cave 11 have sakya instcad of sakya. Damsteegt records
this variation as part of a “tendency to the development § > 5 (Fpigraphical
thybrid Sanskrit, [Leiden: EJ. Brill, 1978): 45). But Damsteegt’s examples
show further evidence of Priakrtization such as assimilation of the con-
junct consonants and concern for morac, whereas these Ajanta inscrip-
vons only vary from Sanskrit (in terms of phonology) in this change of
sibilant.

Text

L1: (deyadhayrmmo ya{m) sakvo-upasilka] . .. [sam]'padi. ..

L2: matapurm u)|disa sanvvajsa(tvanam ca)

Text Note

U Altermatvely, may be se. si, si, or tsa
Translation
This is [the religious donation] of the Sakvopasika ... sampadi . .. in honor of her
parents {and] ... all {iving beings).

INscripTION 14

Care: Two
Location:  Antechamber, rear wall, right of shrine door
Medwm:  Painted
Type: Second period. intrusive, donative

Editions:
Copres:

Notes:

ICTWI: 80-1, #2: AJ2: 64, #11 and AJ3: 85, n. 2

FAL plate ix, no. 4; ICTWT Cave I, #2; AJ2: 64

This inscription, painted with bold thick strokes upon a white field, records
the donation of *1000 Buddhas™ adorning the four walls of the shrine
antechamber. I have counted only 979 Buddhas in the group. The heads
and halos of one row of Buddhas intrude upon the ample space set aside for
this record, pushing it over the top edge. Perhaps this was done because
the artist, realizing 1000 figures would not fit in the available space, wanted
to make use of every inch. Be that as it may, because of the damage at
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the beginning of the second line, we cannot be certain whether these are
intended to represent the 1000 Buddhas of the present Bhadrakalpa. of
which our Sikyamuni is the fourth and Maitreya will be the fifth. The
Buddhas arc all scated vapraparyanka upon lotuses, but there is an unsys-
tematic diversity with respect to the mudrds displayed, whether a Buddha's
right shoulder is bared or covered, and the color of the individual Buddhas’
robes (four arc used: yellow, red, white, and a dark hue, probably bluc).

An interesting account of the significance and use of different color
robes is found in the frame-story introducing Pali Jataka no. 172, in which
a foolish monk, who wishes to prove his scholarship, takes up the chal-
lenge: “The ‘yellow robe’ which he put on was blue as a bluebell: his
outer robe was pure white. Thus clad, he entered the meeting, greeted
the Elders, stepped up to the Preaching Seat. .. and sat down, ready to
begin his recitation” (E.B. Cowell, [ed]. The Jataka, or Stories of the Buddha’s
Former Births. [London: Pali Text Society, 1981]: 2:46). Again, in the
Civaravastu of the Mulasarvastivida vinaya we find a discussion of robe
colors: “aparo ‘pt bhiksur bhagavantam wam avocat | icchamy aham bhadanta sar-
vanilam ctvaram dharayitum | bhagavan aha| dgarikd hy enam dharayanti | tas-
man na bhiksina sarvantlam civaram dharayitapyam | paravadydvat satisaro bhavatt
| evam sarvapitam sarvalohitamavadatam na kalpayaty eca |” (N. Dutt. Gilgit
Manuscripts. [Delhi: Sri Satguru, 1984]: vol. 3.2, 93). To paraphrasc: A
monk wants to wear entirely blue robes. The Buddha objects that such
is houscholders’ clothing, and stipulates that monks may not wear blue
robes exclusively. A similar restriction holds for green, red, and white
robes as well. At a later date, the color blue/black for a Buddhist monk’s
robe scems to have become associated with Tantrie practitioners (See W.
B. Bollée. “Buddhists and Buddhism in the Earlier Litcrature of the
Svetambara Jains.” In Buddhist Studies in Honour of I. B. Homer. Ed. by L
Cousines, et al. [Dordrecht: D. Reidel, 1974]: 33). One more citation of
note on this topic comes from the Padmapurana, verses 6.236.6-7: In order
to destroy demons, Visau, in the form of Buddha, taught the false Buddhist
religion, [as well as the doctrnes of] the naked [Jains] and the blue-
robed [Tantrikas?] (daityanam nasandrthaya vispuna buddharapina | baud-
dhasastram asat proktam nagnanilapatadikam || [The Padmamahapuranam. [Delhi:
Nag Publishers, 1984]: 3: 237}). The “main” image of this group 1s found
set in the center of the antechamber’s right wall. This Buddha, larger
than all the others, is flanked by a pair of generic, regally bedecked atten-
dants holding chowries. Unfortunately this group is too damaged to yield
many details.

Text

Ll: (dejyadharmmm[o] ‘ya(m) sdkyo-usakasya ra[m] . . (yad atra punyam tad) [bha-
vatu] (maj[a]pitrm’ u(disa sarvvasatvanam) ca anuf{tta}rafjiiaj(navaptayc)
L2: ... budha sahasam |

Text Note
' ICTWI: [ma]tapitrmm a. .. ca

Translation

This is the religious donation of the Sakyopasaka Ram ... [Let the merit therein]
be [in honor of his) parents and [for the attaining of] supreme knowledge [by all
living beings]. . .. One Thousand Buddhas.
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INscrIPTION 15

Caze: Two

Location:  Antechamber's rear wall, 1o the right of the shrine entranee; on lotuses
of the first two rows of Buddhas beneath the preceding inscription

Medium:  Painted

Type. Second period, intrusive, donative

Edins:  Not cdited previously, but noticed in AJ2: 64, #11

Copies:  AJ2: 65

Noles: One cannot be certain whether this record also commemorates the 1000
Buddhas mentioned in the preceding inscription, or whether a zcalous
devotee decided 1o have his name painted over somebody clse’s dona-
tion. The same hand wrote this inscription and #14, suggesting an alliance
between, or the mutual knowledge of, these two donors. In point of fact,
because the donor’s full name is lost in #14, #15, and #16, it 1s cven
possible that the same person was responsible for all three records. Multiple
dedicatory records written by a single donor on a single donation arc
found in Cave 16, for instance.

Text

L1: ... .. yad atra punya ta[d] bhavatu matapit[rjm udisa sa[rvvajsa(tvanam ca)
L2: anutara[jnal(na)vapta(yc)

Translation

... Let the ment therein be in honor of (his] parents and for the attaining of
supreme knowledge by all [living beings).

InscripTION 16

Caze: Two

Locanon:  Antecchamber’s rear wall, to the nght of the shrine entrance; on lotuscs
of the third, fourth, and fifth rows of Buddhas beneath inscription #14

Medwum:  Painted

Trpe: Second period, intrusive, donative

Editons: Not edited previously, but noted in AJ2: 64, #!1

Copres:  AJ2: 63

Notes: As with #15, there is a question as to what this “donor” actually donated.
Text

Ll oo [bhimasya ya]d atra pupya tad bha|va]tu

L2: (matapitrm u)disa [sa]rvva(sa)[t]vanam anuttarajianiava

L3: (ptaye)

Translation

.. of ?bhima. Let the ment therein be in honor [of his parents and for the attaining]
of supreme knowledge by all living beings.
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CAVE FOUR

INscriPTION 17

Cave: Four

Lacation:  Shrine, on the front face of the central image’s throne base towards the top

Medmm:  Incised. The inscription was coated with a layer of lime plaster afier 1t
was cut.

Type: Second period, programmatic, donative

Editions:  EI33: 262

Copnes: EI33

Text

LI: [siddham]' deyadharmmo ‘yam viharasvimino ‘bhayanandiskandavasuputrasya
mathurasya karvvateyasagotrasya’ yad atra punyam

L2: tad bhavatu matapitros titdmbayas cagransataya STU? s
ca[nu]ttarajianavaptaye’

* sarvvasatvanai

Text Noles

" Shown by a symbol ? EI33: karvwaty(a]sagotrasya * There is an orthographic
symbol of uncertain meaning here, see the next note for a discussion thereof. * EI33
reads this as cagranvafvajyasu. .. s, and suggests restoring “suhrdams catmanas” in the
cllipsis. EI33 was apparcntly thrown off by two peculiarities of this inscription. First,
°tayd is scparated from s sanwa® by a litde over six inches, the span of 5 or 6 aksaras.
In part, this break occurs because the throne’s dharmacakra cuts across the line of text.
Although the text on the left of the cakra abuts it, on the cakra’s right 5.75 inches
were left unincised before the inscription started up again ssarwa®. This record’s sec-
ond peculiarity that might have thrown EI33 is the presence of character that looks
like stu, su, ssu, ssa, or sbhu—read by EI33 as the su of su/hrdam/—between °t@ya and
the cakra’s edge. In point of fact, a similar character is found in two other inscrip-
tons (Cave 11, #65 & Cave 16, #70). This character does not seem to have cither
a grammatical or syntactical function in any of these three caves. Rather, in all three
instances it indicates that the inscription continues after a physcial break. In Cave 4,
the break 1s caused by the dharmacakra; the Cave 11 record is Unsure because what-
cver occupicd the space between this continuation sign and the inscription’s recom-
mencement 1is effaced; the Cave 16 use could either allude to the fact that each of
the four Buddha’s dedicated by Dharmadatta is individually inscribed as well, or to
the fact that Dharmadatta inscribed a sccond set of Buddhas adjacent to the first.
* EI33: °aptaye t[i], which he suggests restoring to i#i. The aksara read by EI33 as
“t” does not correspond paleographically to other t-mdtras or medial i-s in this inscrip-
tion. Perhaps this is an auspicious symbol or abbreviation. It is also to be found in
Cave 11, inscription #65.

Translation

This is the rchigious donation of the vihdrasvamin Mathura, son of Abhayanandin
and Skandhavasu, [a member of the] Karvateya gotra. Let the ment therein be for
the attaining of supreme knowledge by [his] mother, father, and paternal grand-
mother - to whom belongs the principle share ~ as well as by all living beings.
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CAVE SIX, UPPER

INscrIFrIoN 18

Care: Six, upper

Location:  Vihara, left wall to right of the second cell door

Medom:  Painted

Type: Second period, intrusive, donative

Editions: A)3: 88

Copies:  A]3: Plate la

Notes: This records the donation of an astamahabhaya Avalokitesvara. The figure
that AJ3 described as a donor is actually somebody flecing from an
approaching lion or other such horror, now lost.

Text

Ll: deyadharmmo ‘yam $akyabhi[ksjo gunakirttya'

1.2: sya vad atra pun{y]Jam (tad bhava){tju sar[v]vasatvanam
L3: m a[nuttarajiana)(vaptayc)

Text Note
' AJ3: raranakirtt.

Translation

This is the religious donation of the Sakyabhiksu Gunakirtti. Let the merit therein
be for the attaining of supreme knowledge by all living beings.

InscripTION 19

Caze: Six, upper

Location:  Vihara, on the front face of the front right pilaster about eight feet from
the floor, benecath what scems to have been a Buddha scated pralaméba-
padasana upon a lion throne.

Medwm:  Painted

Type Second period, intrusive, donative

Editions:  Not previously noticed

Copres:  Nonc published

Notes: Spink has speculated that this record commemorates the conversion of
cell Rl into a shrine, but the placement of this record beneath a typical
“intrusive” image as well as the fact that six nuns are sculpted as donor
figures beneath R1's main Buddha militate against Spink’s view.

Text

Ll: (deya)dharmo ya[m] sakyabhik[s]o[r ggo]vin[d]asya yad a(tra punyam). ..

Translation

This is the religious donation of the Sakyabhiksu Govinda. Let the {merit therein| . ..
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Cave:

Location:

Medium:

Tipe

Editions:

Copues:
Notes:

Cave:

Location:

Medwum:

Type

FEditions:

Copres:
Notes:

APPENDIX

CAVE SEVEN

Inscrarrion 20

Scven

Rcar wall of the porch, to the right of the shrine doorway, about mid-
way up the wall painted upon a white background

Painted

Second period, or later

Not previously noticed

Too illegible to reproduce photographically

If, as is suggested in AJ3: 14-15, the scene here depicts the birth of
Buddha, this record conceivably either labeled the figures or was a verse
pertaining to the adjacent action.

InscrrpTION 21

Seven

Rear wall of the porch, to the left of the shrine doorway, beneath the
preaching Buddha described in AJ3: 13-14

Painted

Second period

Not previously noticed

Too illegible to reproduce photographically

Probably a donative record, it is oxidized beyond the point of intelligibility.

Caze:

[ ocation:

Medum:

Tpe.

FEditions:

Copies:

Text
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CAVIL NINLE

INSCRIFITON 22

Nine

Front interior wall, over the right corner of the door, close to the head
of a monk

Painted

Second period, donative, intrusive

DAJL; ICTWEL: 82, #9; BCTTL 136, #1; AJ3: 88, #1

DAJI; ICTWL Cave IX, #9; BCTTL Plate LIX, #1; AJ3: Plate Ib

L1: (devadharmmo) ‘yam $ak(yabhji[ksJo
L2: [s sajnghappri)[yasya]

L3: matapi

L4 [ta)ra)[m] u{dd}i
L3: [$ya]

Translation

This is [the religious donation] of the Sakyabhiksu Sanghapriya in honor of [his]
mother and father.

Caze:

Location:

Medum:

Tipe:

FEditions:

Copus:

Text
L1:

Care:

Location:
Medwm:

INnscrRIPTION 23

Nine

No longer extant. Rear wall, to the left of the central painted stlpa,
beneath a Buddha seated pralambapadasana, flanked by two richly dressed
attendants in the background, and being revered by two figures in jata
head-dress and red-and-white striped robes in the foreground. Sce AJ3:
20-21 for a fuller description of the scenc.

Painted
Second period, intrusive, donative
NOTES: 48

Never copied

. vadharma . ..

INscrIPTION 24

Nine
Rear wall, in the center of the wall, under a painted stipa

Painted
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Type: Second period, intrusive, donative
Fditions:  DAJL; ICTWI: 83, #12; BCTTL 137, #4 AJ3: 89, #48
Copies:  DAJI; 1CTWL Cave IX, #12; BCTTL Plate LIN, #+ AJ3: Plate e

Text
L1: de(ya)ddharm{m]o' {‘yam] bha... sya m...

Text Note
1 ICTWI: deyaddharma; BCTTL deyadahama

Translation

This is the religious donation of . ..

InscrRIPTION 25

Cave: Nine ‘

Location: No longer extant. On the rear wall, to the right of the central pmn{cd
stipa, benecath the image of a Buddha scated in pralambapaddsana. Sce
AJ3: 21 for a full description of the accompanying scenc.

Medium:  Painted

Type: Second period, intrusive, donative

Fditions:  NOTES: 49

Copies:  Never copicd

Text
L1: ... (para)mopasaka . . .
Translation

...supreme upasaka. ..

INscrIPTION 26

Cave: Nine

Location:  No longer extant. On the rear wall, to the far right side. beneath the
image of a Buddha scated in pralambapudisana. Sce NOTES: 49 for a
description of the accompanying scene.

Medium:  Painted

Trpe: Second period, intrusive, donative
Editions:  NOTES: 49

Copies:  Never copied

Text

Ll:...ddha... saka...

Care.
Location:
Medium:
Type:
FEditions:
Capes:
Notes:

Text
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INSCRIPTION 27

Nine

Triforium, above right aisle’s ninth pillar

Painted

Second period, mtrusive, donative

NIA: 151

NIA: figure 5

The image corresponding to this record is rather damaged. To the right,
however, there is a similar scene (uninscribed) in much better repair. In
this Tatter paimting, we see a Buddha clad in ved vobes, right shonlder
barcd; seated in praflamapadasana upon a grand lion throne, his leet rest
on a large lotus, his hands make the dharmacakra mudra. Immediately to
the Buddha’s right and left are two attendants, both dressed regally and
holding flywhisks in their right hands, their left hands rest on the corre-
sponding thigh. Further out from the situng Buddha are two more Buddhas,
both stand upon lotuses, both have their right hands in varada mudra, both
are turned so as to face towards the siting figure, both have regally
dressed attendants with chowries, albeit not as fine as the main figure's
attendants. None of the attendants stands upon a lotus, is circumscribed
by a halo, or bears any distinet auributes. Finally, dircetly above cach of
the three Buddhas was painted a sccond smaller Buddha scated rapra-
paryaika upon a lotus and also flanked by attendants. In the inscribed
image. several donor figures can be scen surrounding the central Buddha's
feet. To the proper night is a figure dressed in a fancy red robe, trimmed
with gold, apparently a sybaritic instead of cenobitic monk (Raviprabha?s.
There also scems to be a male figure behind him, although this second
is less clear. At the main Buddha's proper left kncels at Icast one woman,
and perhaps a second figure.

Ll: [siddham]' deyadharmmo ‘yam ... ravi’
L2: prabhasya’ [va]d atra (punyam) tad [bha)

L3: vatu
Lt ca
Text Notes

matd(pjitrios sarvvasattvanam)

' NIA records a siddham symbol here 2 NIA; ‘vam [bhadanta go]pt * NIA: putrasya

Translation

Success! This 1s the religious donation of ... Raviprabha. Tet the [merit] therein
be for [his] mother and father and all living beings.

Cac:
Location:
Medim:
Type
FEditwons:

INsCRIPTION 28

Nine

Auxaal face of the right entrance pallar

Incised
Indeterminate time, intrusive?, graffiu?

Not previously noted
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Copres:  None published _ .

Notes: This “shell-character” inscription is undecipherable given the current state
of epigraphical knowledge. The mirror-image inscription on the left pil-
lar is a concrete copy courtesy of the Archacological Survey of India.

INscrIpPTION 29

Cave: Nine

Location:  Pillar L1, face A

Mednm:  Pamnted

Iype: Sccond period, intrusive, donative

Editions:  DAJI; ICTWI: 83, #10; BCTTIL: 136, #2; AJ3: 89, #2

Copes: DAJL; ICTWI cave IX, #10; BCTTI: Plate LIX, #2; AJ3: Plate Ic ‘

Notes: This inscription is found under a Buddha standing upon a lotus, right
hand apparently in abhaya mudrd, left at waist level. The Buddha's body
visibly blazes through his robes, which are revealed only by a white lacy
outline. A donor figure, dressed in white robes at the Buddha’s lower
proper right, holds garlands.

Text

Ll: deyadharmmo (u)pasakajasade

[.2: vasya'

Text Note

' DAJI: deyadharma upasaka casakisya

Translation

This is the religious donation of the upasaka Jasadeva.

InscripTION 30

Cave: Nine ‘

Location:  Pillar L1, on the back of a jamb attached to face B, over a Buddha's
parasol

Aedium:  Painted

Dype: Second period, intrusive, donative

Editions:  AJ3: 89, #3

Copres:  AJ3: Plate Ila

Notes: The accompanying figure is lost.

Text

Ll: [de]yadharm[m]o ‘yam $akyabhiksor bhadamta... . sya

Translation

This is the religious donation of the Sakyabhiksu reverend . . .

Cave:
Location:
Medwum:
Type:
Fditions:
Copres:
Aotes:

Text
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Inscrirrion 31

Nine

Pillar L1, face D, on the petals of a lotus beneath a standing Buddha
Painted

Second period, intrusive, donative

AJ3: 89, #4

None published

The Buddha’s right hand is in what Herbert Hirtel has called vyarrita
mudra (similar to the abhaya mudra, but here the hand is turned 3/4 out-
wards, not palm-to-front), symbolic of the Buddha's addressing an audi-
ence according to Hartel. Although few of the inscribed Buddha images
adopt this gesture, many of the Buddhas on the Caves 9 and 10 pillars
are depicted thus. A single donor figure, a monk wearing a yellow robe,
kneels at the Buddha’s proper right. Other detail are obscured or lost.

L1: deyadharmm)o ‘yam $akyabhikso . . .

Translation

This is the religious donation of the Sakyabhiksu . ..

Care.
Location:
Medium:
Type
Editions:
Copies:
Notes:

Text

InscripTION 32

Nine

Pillar L4, face G, above a standing bodhisatva figure

Painted

Second period, intrusive, donative

AJ3: 89, #5

Aj3: Plate 1Ib

Possibly Maitreya, the bodhisatva’s left hand, raised to his chest, holds a
water botte, cradling it in the crook of his arm; his right hand is in zarada
mudra; an antelope skin is draped over his left shoulder; his hair is a
Jatamukuta, over which is set a tiara with a large diadem (there is no
Buddha-figure in the diadem). The bodhisattva’s head is circled by a radi-
ant green halo. The image is lost from the belt down, so we cannot see
if there were donor figures. Two similar images, both lacking inscriptions,
are found on the front of the pilaster attached to the first pillar on the:
right aisle in this cave as well as in Cave 10 on pillar R10, face D.

Ll: deyaddharmo ‘yam $akyabhikso bhadamta . . .'
L2: [se]nasya

Text Note
' AJ3:

bhadamta [acarya?]...
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Translation
This is the religious donation of the Sakyabhiksu reverend . .. ?sena.

InscripTION 33

Care: Nine

Location:  Pillar L5, face H, at ceiling level, above a standing Buddha circumseribed
by a mandorla

Aledium:  Painted

Type: Second period, intrusive, donative

Editions:  Not previously noticed

Copies:  None published

Text
L1: (de)yaddharm{m]o ‘yam $akyabhiks[o] . . d[dha]rmma[sya]

Translation

This is the religious donation of the Sakyabhiksu . . dharma.
InscriprION 34

Cave: Nine

Location:  Pillar L8, face D, on an umbrella, probably over a standing Buddha
Medium:  Painted

Tipe: Second period, intrusive, donative

Editions:  A]3: 89, #6

Copies: AJ3: Plate 1lc

Text

L1: deyadharmm[o] ‘yam $akya(bhiksor) [d]cirya bhadama. . .. [vald atra punyam
tta
L2: (d bhajvatu m{ata)pitro . ...........

Translation
This is the religious donation of the Sakyabhiksu teacher reverend... . Let the
merit therein be for. .. [his] mother and father. ..
InscripTION 35
Cave: Nine

Location:  Pillar L9, face H, below a Buddha standing on a lotus

Medum:  Painted

Trpe: Second period, intrusive, donative

Editions:  DAJI; ICTWIL: 83, #13; BCTTIL: 137, #5; AJ3: 89, #7

Copres: DAJI: ICTWL Cave IX, #13; BCTTL Plate LIX, #5; AJ3: Plate 11d
Notes: ‘The Buddha figure is turned 3/4 so that his right hand—in rarada mudra—
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thrusts towards the cave’s stipa. A monk donor image is found at the
Buddha's proper left. Although proper right is the customary spot for
such figures, the Buddha's twisting places this donor dircetly beneath his
boon-bestowing hand, The Buddhia and monk wear robes ol the samne
vellow color. At the Buddha’s proper right (behind his back as 1t were)
1s a second kneeling figure, an unadorned layman, whose shoulders are
both covered by a white robe, with his hands folded in supplication.

Text

L1: deyadharmm]o] ‘yam gikyabhikso bhiadamita bhadraseinasya)

Translation

This is the religious donation of the Sikyal)hikﬁu revercend Bhadrasena.

InscrIPTION 36

Cave: Nine

Location:  No longer extant. Pillar L9, face H. below a Buddha standing on a lotus
{also lost)

Medium:  Painted

Trpe Second period, intrusive, donative

Editions:  ICTWT: 83, #11; BCTTL 137, #3; AJ3: 90, #12

Copies: ICTWT: Cave IX, #11: BCTTI: Plae LIX, #3

Text

Ll: deyadharmo' ‘yam bhadata [dha]rmasena[sya]

Text Note
" BCTTI: °dharmmo

Translation

This is the religious donation of reverend Dharmasena.

InscrirTiON 37

Caze: Nine

Location:  Pillar R3, face D

Medium:  Painted

Trpe: Second perod, intrusive, donative
Editions: A]3: 90, #11

Copres:  Nonc published

Text

L1: deivajdharmmo ‘yam sakyabhli](kso) ...
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Translation

APPENDIX

This is the religious donation of the Sakyabhiksu . . .

Cave:

Location:

Medwum:

Type:

Editons:

Copes:

Notes:

Cave:

Location:
Medwum:

Type.

Editions:

Copres:
Notes:

InscriPTION 38

Nine

Pillar R10, face A, on a white field bencath a red-robed Buddha stand-
ing upon a lotus

Painted

Second period, intrusive, donative

Not previously noticed

Nonc published

The Buddha's right hand in the wdaurtta mudrd, at whose proper right
kneels an indistinct donor figure. The record is too fragmentary to hazard
a reading.

InscripTION 39

Nine

Pillar R10, face H

Painted

Sccond period, intrusive, donative

Not previously noticed

None published

The image resembles the preceding but here the kneeling donor is clearly
white clad and mustachioed. Again the record is too fragmentary.

Care.
Location:
Medum:
Type.
Editions:
Copres:
Notes:

Text
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CAVE TEN

INscripTION 40

Ten

Ieft arch of the facade’s Atrtimukha

Incised

First period, donatve

NOTES: 50; DAJIL; ICTWL: 67, #1; BCTTL: 116, #1

DAJI; BCTTI: Plate LVI, #1

There is nothing to link the donor of this cave directly to the royal
$atavahana family, whose Vasisthiputra Pudumavi (c. 130-159 C.E) was
so prominent at Amaravati and Nasik. ICTWI proposes that the pale-
ography of this record predates that of this Satavahana king by two cen-
turics. The Cave Temples of India obscrves that this record’s paleography is
akin to those found mentoning Vasisthiputra Pudumavi at Nasik, However,
this monograph’s reading is so fraught with mistakes that I would hesi-
tate to accept its dating. In Cave Temples, Burgess tells of a wall of enor-
mous, regular bricks built underneath the inseribed arch. He suggests this
brick-work may have been Vasisthiputra Katahadi's donation, and that
the cave may have been of an earlier date. The donated object, a ghara-
mukha, (literally “house-door™) lends an air of credibility to Burgess's sug-
gestion. But gharamukha could also be a variant of kirtimukha, the architectural
feature on which the inscription was incised.

L1: vasithiputasa kata
L2: hadino gharamukha
L3: danam'

Text Note

! Vasiputasa kataha dito gharmukha danam {James Fergusson and James Burgess.
The Cave Temples of Westem India. [London: W.H. Allen, 1880]: 293).

Translation

The facade is the gift of Vasisthiputra Katahad.

Care.
Location:

Medium:

Type:
Editions:

INscrIPTION 41

Ten

Left wall, on the first horizontal cross-beam in the vault, before the first
rb

Incised

First period, donative

NIA: 149; EI37: 244, B
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Copies: NIA: figure 2; EI37: 245, B

Nutes: One troublesome aspect of this record is the word pasada. This may be
rcad as the Sansknit prdsada, meaning “palace” or “temple,” suggesting
that this donor was responsible for the majority of the work done in the
cave. Or alternately, pasada might be the Sanskrit prasada, meaning faith
or favor. NIA understands it in the latter meaning. EI37 compares this
record with onc at Bhaja, that has the words Dhamabhagasa pasado incised
on a wooden rib in the caitya’s vault. Because it is unlikely that cither
this or the Bhaja record means to designate the entire cave as the dona-
tion (due to the presence of other contemporancous donative records) and
because both inseriptions are located on ribs, EI37 suggests that “pasada
has the restricted meaning of roof-component of a structure,” though he
admits that there is no support for this definition. The fact that pasada
may be a plural form supports EI37’s hypothesis. Further, given that the
other first period donative inscriptions (#40, #42, #66) all supulate the
object donated, NIA’s translation of pasada as “faith” is improbable.

Text
L1: dhamadevasa ... nasa'
L2: pasada d[d]nam pavajitasa®
Text Notes
' NIA: [pa]-[tha]nasa; EI37: [ma] ... nasa ? NIA: pasado [dd]na pavajita

Translation

The prasada is the gift of Dharmadeva . .. for the renunciates.
InscripTION 42

Care: Ten

Location:  Left wall, below and between the second and third nibs

Medium:  Incised

Tpe: First period, donative

Editons:  NIA: 148; EI37: 244, A

Copres:  NIA: figure 1; EI37: 245, A

Notes: M.N. Deshpande equated this record’s Bihada with the the present vil-
lage of Bahal, near in the district of Jalgaon, about 50 miles west of Ajanta
(“The Rock-Cut Caves of Pitalkhora in the Deccan,” Ancient India. 15
[1959]: 69). Bahil was a node at which two trade-routes divided. Heading
south from Ujjain, after crossing over the Narmada River, caravans would
go west from Bahal to Nasik or south to Pratisthana. South-going cara-
vans would have climbed the Indyadn range near Ajanta. The impor-
tance of the Bahal-to-Ajanta road dunng the Vakataka period is shown
by the presence of the contemporancous Ghatotkaca and Banaot Caves
marking its progress.

Text

L1: kanhakasa bihadasa danam bhiu
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Translation

The wall is the gift of Kanhaka of Bahada.

InscripTION 43

Cave. Ten
Location:  Left wall, under the fourth nib
Medium:  Painted

Trpe: First phase, descriptive label
Lddions:  NOTES: 515 ICTWL 81, #14; BCTTT 137, #6; AJ3: 90 91, #1; STUD-
IES: 5

Copres: ICTWT: Cave X, #14; BCTTIL: Plate LIX, #6; AJ3: Plate III; STUD-
IES: 344, fig. 2

Text
L1: bhagavasa yat(i) puvad(elva [h/1/p](a)n(a)[na]t[i] patisa yasa. ..

1

Text Note

" ICTWI & BCTTI: bhagavasa yatipuvade{va) ... tayatipatisa vasa...; AJ3:
restored to, bhagavasa yat. puvadevasa—t.n. ti patisa yasa—; STUDIES: bhagav(am)
s. v. t. puva(m) d{e)vie)[h]() t. [n]. t[a] pa tis. y. s.

Translations

"ICTWI: Of Bhagava (Buddha) first deva of Yatis ... master of Yatis.

STUDIES: The Exalted One ... first [received] by the gods. . .

InscripTION 44

Carve: Ten

Location:  Left wall, below and between the ninth and tenth ribs, on a white ground

Medium:  Painted

Tipe: Second period, intrusive, donative

Editons:  DAJI; ICTWI: 84, #15; BCTTL 137, #7; AJ3: 91, #2

Copies: DAJIL; ICTWT: Cave X, #15; BCTTL Plate LIX, #7; AJ3: Plate IVa

Notes: I have found no specific donation accompanying this record. Indeed, the
remaining fragments of painted plaster both benecath and around it hold
traces from Ajanta’s first phasc. If] as Burgess says (ICTWI: 84, #15 &
86, #24), there were other such inscriptions on this and the opposite wall
(all now lost), perhaps they severally allocated responsibility for the vault’s
redecoration duning the Vakataka phase.

Text

Ll: [d]caryya... . . sacivasya'
L2: d[evadha]rmmo yad atra punya|m] tad bhavatu sanvasa
L3: wnana[m] duhkhamocaly]a
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Text Notes
' DAJI: sadevasya

Translation

The religious donation of teacher . .. saciva. Let the merit therein be for liberat-
ing all living beings from suffering.

INscrIPTION 45

Cave: Ten

Location:  Right wall, under seventeenth rib upon a white background

Medwm:  Painted

Dpe: Second period, intrusive, donative

Edions:  DAJIL; AJ3: 93, #13

Copies:  DAJI; AJ3: VIa

Notes: Several heads are visible, but not enough to make any sense of the inscrip-
tion’s purport or the donation’s subject. A similarly placed record, now
wholly unrcadable, may be found under the tenth b on this side.

Text
L1: deyadharmmo ‘yam cakya'bhiksor buddhi[najgasya® . {su] karand[a]tra basa®. ..

Text Notes
! DAJI: sakya; AJ3: évakya ? DAJL: vrddhi (ka) sya * DAJL: (a) karunatrapah

Translation
This is the religious donation of the Sikyabhiksu Buddhinaga . . . .

InscripTION 46

Cave: Ten

Location:  No longer extant; Pillar L8 is now a concrete reconstruction
Medium:  Painted

Type: Second period, intrusive, donative

Editions:  ICTWI: 85, #19; BCTTI: 137, #10; AJ3, 94, #18

Coptes: ICTWI Cave X, #19; BCTTI Plate LIX, #10

Text

Ll: bhadantasudattasya

Translation

Reverend Sudatta’s.
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InscriPTION 47

Care: Ten

Locanon:  No longer extant; Pillar L8 is now a concrete reconstruction
Medium:  Painted

Type: Second period, intrusive, donative

Editions:  ICTWTI: 85, #20; BCTTI: 137, #11; AJ3: 94, #19

Copres: ICTWI: Cave X, #19; BCTTI: Plate LIX, #11

Text

LI: [bhada]ntasudatasya

Translation

Reverend Sudatta’s.

INscriPTION 48

Care: Ten

Locaton:  Pillar L9, face G, on an umbrella over a standing Buddha
Medium:  Painted

Type: Second period, intrusive, donative

Editions:  A]3: 91, #3

Copies:  None published

Text
Ll: deya[dharmmo ‘yam $akya]bhikso(r) bhadamta [acaryya $a] ...

Translation

This is the religious donation of the Sikyabhiksu reverend [teacher] Sa. ..

InscripTiON 49

Cave: Ten

Location:  Pillar L9, face A, beneath the image of a sitting Buddha

Medium:  Painted

Dipe: Second period, intrusive, donative

Copies:  None published

Notes: This inscription was noted in ICTWI and AJ3, but is too faded to read.

INscrIPTION 50

Care: Ten

Location:  Pillar L9, face B, on a white field beneath a throne upon which sits a
Buddha in wqjraparyankisana

Medium:  Painted

Trpe: Second period, intrusive, donative

Editions:  ICTWI: 85, #18; AJ: 91, #5
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Copres: ICTWI, Cave X, #18; Aj 3: Plate IVb
Notes: Apparently, this inscription records a donation to be paired with that
described in #49,

Text

LI: tasyaiva

Translation

His too

Inscriprion 51

Cave: Ten

Location:  Pillar L10, face G, on an umbrella over a Buddha's head
Medwum: Painted

Type: Second period, intrusive, donatve

Editions:  ICTWI: 85-6, #21; BCTTL 137, #12; AJ3, 92. #7

Copies: ICTWI: Cave X, #21; BCTTL Plate LIX, #12; AJ3: Plate IVc
Notes: The tmage is mosty lost.

Text

L1: deyadharm[m]o ‘yam $akyabhiksor bhadamta samghaguptasya

Translation

This is the religious donation of the Sikyabhiksu reverend Sanghagupta.

InscriPTION 52

Cave: Ten

Location:  Pillar L17, face B, beneath a Buddha standing upon a lotus styled to look
like a rug

AMedium:  Painted

Tipe: Second period, intrusive, donative

Editions:  1CTWI: 86, #24; AJ3: 92, #8

Copies:  ICTWIL: Cave X, #24

Notes: The Buddha’s right hand is in varada mudra, the left upraised. It is pos-
sible that this Buddha’s antarvdsa (under robe) or nwdsa (skirt) is white,
while his sanghdt (outer cloak) or uttardsanga (upper garment) is red. This
would parallel the image of Vipasyin Buddha painted on pillar R7 (#58),
who wears a distinctly two-tone outfit. If the white beneath the red is not
an undergarment, it might be a donor kneeling at the Buddha's proper

nght.
Text
LI: ...... guno...... ya' bhasurad[i]ptayas te
L2: ...... yanabh ... .. ye karayamtiha jinasya bimbam

L3; [deyadha]rm[m]o ‘yam [$]akyabhikso(r acajr[ya] bhada(m)ta (bu)ddhasenasya
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Text Note
VICTWE L. ndriya

Translation

This 1s the religious donation of the Sakyabhiksu teacher reverend Buddhasena.
For a vanslation of the verse on lines §oand 2, see inscription #90,

InscriIPTION 53

Cave: Ten

Location:  Pillar L18, face A, below the figure of a yellow-robed Buddha standing
upon a lotus

Medwm:  Painted

Type: Second period, intrusive, donative

FEditions: AJ3: 92, #9

Copies: AJ3: Plate Va

Notes: The Buddha is wholly circumscribed by a mandorla, his right hand in
varada mudra. A monk, also ycllow-clad, knecls at the Buddha's proper
nght.

Text

L1: devadharmmo [‘yam] bha(damta)
L2: bu|ddha]somasya

Translation

This is the religious donation of reverend Buddhasoma.

InscripTioN 54

Cave: Ten

Location:  Pillar R2, face B, beneath a standing Buddha

Medium:  Panted

Type Second period, intrusive, donative

Editions: AJ3: 94, #17

Coptes:  Nonc published

Notes: The Buddha’s right hand is in the wydertta mudra. A monk holding an
incense-burner in his right hand kneels at the Buddha's feet.

Text

Ll: ([deya]ddharm[o] ‘ya[m]

L2: ..., mata... ..

L3: ...

Translation

This is the religious donation . .. mother. ..
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Cave:
ILocation:
Medum:
Type:
Editions:
Copies:

Text

APPENDIX

INSCRIPTION 35

Ten

No longer extant, Pillar R5

Painted

Second period, intrusive, donative

ICTWI: 86, #22; BCTTTI: 138, #13; AJ3: 94, #21
ICTWI: Cave X, #22; BCTTI: Plate LIX, #13

Ll: deyaddharmmo ‘yam bhadanta $ilabhadrasya mata
L2: pitaram udi($ya)

Translation

This is the rcligious donation of reverend Silabhadra in honor of [his] mother and

father.

Cave:
Location:
Medium:
Type
Editions:
Copres:
Notes:

INscripTION 56

Ten

Pillar R5, face B

Painted

Second period, intrusive, donative

AJ3: 934, #16

A]3: Plate VI, D

The image belonging to this inscription is not unusual: a Buddha stand-
ing upon a lotus, surrounded by a green mandorla, his right hand in
vydurtta/ varada mudra, with the figure of a monk wearing the same yellow-
colored robes as the Buddha kneeling at the master’s proper night. It is
interesting 1o note, however, that during the Vakataka penod there seems
to have been some administrative control over the decorative program of
this cave, of which this image is a part. The general iconographic fea-
tures of the axial Buddhas (faces A, B, C) were set such that there is a
line of standing Buddhas wearing ycllow/orange robes in a green man-
dorla (one per pillar); beneath each of these there is a standing Buddha
wearing white robes, his head surrounded by a white halo (this halo
intrudes over the background of the higher figure); and bencath these
white Buddhas is a line of standing orange-mandorlaecd Buddhas. The
individualism of the various Buddhas across each band, the variety of
donor figures, and the dedicatory inscriptions suggest that this decorative
scheme was regulated within very broad restrictions, and did not man-
date strict uniformity. One may contrast this patronage pattern with that
indicated by the Buddha images to be found atop many of the pillars on
the left side of the cave: these are quite uniform and have no inscrip-
tions or donor figures to even hint at individuation in the source of fund-
ing. The programme of which this inscription’s image is a part is found
on pillars from both the right and left arcades of this stapa’s chamber.
Though a patiern is clearly evident, it seems to have only been followed
in the middle of thesc pillar groups; the pillars at the far ends of both
lines do not conform to this pattern.

Text
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L1: deyadharmmo ‘yam $a
1.2: kyabhiks[o] bha{danta dro
L3: na|vaJrmmasya

Translation

This is the religious donation of the Sakyabhiksu Dronavarman.

Care:

Location:
Medium:

Type:

Editons:

Copres:
Notes:

Text

INscrieTION 57

Ten

Pillar RO, face H, at the feet of a Buddha standing on a lotus

Painted

Second period, intrusive, donative

DAJL ICTWI: 84, #16; BCTTI: 137, #8; AJ3: 93, #15

DAJI; ICTWIL Cave X, #16; BCTTI: Plaie LIN, #8; A]3: Plate Vic
His right hand in varada mudra, the Buddha wears an orange robe, as
does the aged monk with a freshly shaved head kneeling in front of him.
Behind the Buddha we sce a second “donor” figure, clad in white, hav-
ing both shoulders cloaked.

Ll: deyadhammmo ‘yam s$akya
L2: bhiksor bhadamta dragha'
L3: dharm[m]asya

Text Note

' DAJI: praudha

Translation

This is the religious donation of the Sikyabhiku reverend Dradhadharma,

Cave:
Location:
Medwm:
Type:
Editions:
Copres:

Notes:

InscripTION 58

Ten

Pillar R7, face H, at the feet of a standing Buddha

Painted

Second period, intrusive, donative

DAJI; ICTWI: 85, #17; BCTTL 137, #9; AJ3: 93, #14

DAJIL; ICTWI, Cave X, #17; BCTTI: Plate LIX, # 9; AJ3: Plate Vb
Vipasvin's right hand is in abhava mudra, at chest level, the left holds his
robe, which does not cover the right shoulder. Like many other Buddhas
in this cave, Vipasvin is circumscribed by a green mandorla from the top
of which nises a three-tiered parasol, with two garland-bearers hovering
ncarby. Atypically, Vipasvin does not stand on a lotus. Another interesting
pecuharity of this image is that Vipasvin's undergarment—colored in bands
of light and dark tan like rough-spun khadi—pecks out from beneath the
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hem of his outer-robe. The inclusion of the word cetika, in this record has
been widely read as an indication that the present donor was a member
of the Cectika nikaya, a sub-scct of the Mahasanghika. According to
Vasumitra, this scet’s name derives from the fact that its founder lived
on Caitya-hill near Amaravati, and does not indicate anything about the
scct’s doctrinal stand (Jiryo Masudo. “Origin and Doctrines of Early
Buddhist Schools: A Translation of the Hstan-Chwang Version of
Vasumitra's Treatise,” Asia Major. 2 [1925]: 13). In fact, Vasumitra stipulates
that onc of the Cetika nikdya’s charactenstic tencts is, “Even if one makes
offerings to a stiipa one cannot acquire great fruits” (Masuda: 38). Assuming
this inscription refers to the Cetika nikdya. it is worth noting that the only
other nikdya mentioned at Ajanta, the Aparasaila of inscription #90, was also
a sub-scct of the Mahasanghika, also originally from the Amaravati region.

Text

L1: vi(pa)v[i]' samya|k]sambu[ddhah] cetika.rikasya®

Text Notes
" DAJIL: vipasyT, ICTWI & BCTTL vipassi * DAJL: ceukadankasu; ICTWI &
BCTTI: ccika[va]rikasya; AJ: cetika[pa]rikasya; °varikasya is also possible.

Translation
Vipasvin, the Complete and Perfect Buddha. Belonging to Cetika ?rika.

InscripTION 59

Cave: Ten

Location:  Pillar R10, face F, near the fect of scat Buddha

Medwum:  Panted

Type: Second period, intrusive, donative

Editons:  ICTWI: 86, #23; AJ3: 92, #11

Copies:  ICTWI: Cave X, #23; AJ3: Plate Vd

Notes: The Buddha's hands are held in dharmacakrapravartana mudra. with a wheel
flanked by deer before him, suggesting his first sermon at Sarnath. There
are three figures sitting in front of the Buddha; all are clad in white. One,
sitting at the Buddha’s proper right, holds an incense burner; to the
Buddha’s left are scated a man and woman, possibly the donor’s par-
ent’s, their hands folded in reverence.

Text

Ll: matapi

L2: taram udisya

L3: [sarva](satvanam ca)

L4 [deyadha}{rmmo ‘yam $ikyabhiksor) bhadanta kesavasya

Translation

In honor of [his] mother and father [and] all [living beings], this is the religious
donation of [the Sakyabhiksu] reverend Kesava.
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InscripTION 60
Care: Ten

location:  Pillar R10, face G, near the feet of a white-clad Buddha
Medwum:  Painted

Trpe: Second period, intrusive, donative

Fditons:  A)3: 93, #12

Copes: AJ3: Plate Ve

Notes: The Buddha is scated in vgjraparyankdsana upon a lotus, his hands in dhar-

macakrapravartanamudra. There are three donor figures, all dressed in white.
To the Buddha's proper right is a monk, to his leli, two “parents.”

Text

L1: d{c](yajdharm[m]o ‘yam §ikyabli ... ... (marapitrm udisya

Translation

This is the religious donation [of] the Sakya[bhiksu] . .. in honor of [his} mather

and father.

INsCRIPTION 61

Care: Ten

Location:  Pillar R12, face F, over an umbrella

Medium:  Pamted

Type. Second period, intrusive, donative

Editons: - AJ3: 92, #10

Copres:  AJ3: Plate Vb

Notes: The remainder of the image is lost, but the paleography and background
red color suggest that this image was made by the same artisan as that
responsible for the inscribed 1image (#59) on pillar R10, face F. If so, this
is intcresting, for this image is placed in the same location on the pillar
as R10’s, suggesting that artisans may have been given or bought blocks
of space on which to work, perhaps with an eye towards maintaining
visual harmony within the cave.

Text

L1: devadharmmo ‘vain éakkyabhiks[or] buddha.ma(sya)'
L2: martapitafram uddisva] sa{rnvajsatva
L3: nam caj

Text Note

' AJ suggests Buddhasomasya

Translation

This is the religious donation of the Sakyabhiksu Buddha ..., in honor of [his]
mother and father [and] all living beings.
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Cave:

Location:

Medium:

Type

FEditions:

Copies:

Text

APPENDIX

INSCRIPTION 62

Ten

Pillar R13, face B
Scratched into the paint
Intrusive graffiti

NIA: 152

NIA: figure 7

LI: John Smith 28 Cavalry
L2: 28 Apnl 1819
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CAVL ELLEVEN

INSCRIPTION 63

Caze: Eleven

Location:  Porch, left wall, back comer, accompanying a very faded agtamahibhoaya
Avalokitesvara scene

Medwm:  Painted

Trpe Second period, intrusive, donative

Editions:  Not previously noticed

Copies: Nonc published.

Text

L1:  deya[dha]rmmo upa(saka)sya vad atra p[unva]n [tad bhavatu] san~vasaftvas]ya. . .

Translation
This is the religious gift of an upasaka. Let the merit thercin be for . .. all living
beings . . .
[nscrIpTION 64
Cave: Eleven

Location:  No longer extant

Medwm:  Painted

Trpe: Second period, intrusive, donative
Editons:  NIA: 149

Copies:  NIA: figure 3

Text

L1: 'deyadharmmo ‘yam upi

L2: saka® mitradharmmasya

L3: vyad atra punyam tad bhava[tu]
L+4: matapitro® sanvasatvanan ca

Text Notes
' NIA sces the siddham symbol here 2 NIA: ®saka[sya] * NIA: °pitrofh]

Translation

Success! This is the religious donation of the upasaka Mitradharma. Let the merit
therein belong to [his] mother and father and all living beings.
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INSCRIPTION 65

Cave: Eleven

Location:  Rear wall, between the cells, at the feet of a completely obliterated Buddha
Medium:  Painted

Type: Second period, intrusive, donative

Editions:  Note previously noticed

Copies: Nonc published

Text

L1: deyayddhac|mmo] (yam) ... (mad)| plic] pa)neangaas] ke ovd (vad atra punyam
tad bhajva(tu) [sajnvasatvana anuttafra]jianavaptalyle STU' ... [wa]'py asau
tya... [vajtilo. ..

Text Notes

' This appears to be an auspicious symbol of the sort found in Cave +'s inscrip-
tion, #17; and Cave 16’s #70.

2 ] am uncertain whether this is an aeksara or a text-marker of some sort. It is
isomorphic with the final character of inscription #17, which EI33 read as (/i].
However, it does not look like #. To know its significance one will have to make
better sense of the aksaras that follow.

Translation

This is the religious donation ... . [Let the merit therein be for] the attaining of
supreme knowledge by all living beings, having set his mother and father at the
fore. . ..
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CAVE TWELVL

Inscrirrton G6

Caze: Twelve

Location:  Rear wall, to the left of the rightmost cell
Medvan: Incised

Trpe: First peniod, donative

Editions:  DAJL ICTWI: 68, #2; BCTTIL: 116, #2
Coptes:  DAJL; BCTTL: Plawc LVI, #2

Text

LI:  thanako deyadhamam
L2: ghanamadadasa' vanija®
L3: sa uvavarako® sa-upa‘

Text Noles

" DAJI: ghanavha® ? DAJI & BCTTL: vanija[sa] * DAJI: sapavanvarcka * ICTWI:
saupa[sayo]; BCTTI: saupalsatho]

Translation

A dwelling, the religious donation of the merchant Ghanamadada, a cell (uwavarako
= apararaka) along with an wupa . ..





